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There is a charming image of Vishnu of about the same date also in the Madras Museum
which comes from Perantottam in the Tanjavur District. The Rama Lakshmana Sita
and Hanuman group is available in the Paruttiyur temple of Tanjavur District also.
Images of Kaliya-Krishna were also quite popular and one is available in the N. Y. Sastn
collection. Kali, Mahishasuramardini, Surya, Bala Krishna, Krishna with Rukminiand
Satyabhama and Venugopala were the other favourite themes of the Chola craftsmen
while Buddhist images are not unknown. The collection of Buddhist images from
Nagapattinam in the Madras Museum includes quite a few early Chola pieces, while
some Buddhist images of the transitional phase of early to late Chola are from Kadiri
The Chalukyan monarch Pulakesin II (610-672 A. D.) was the great contem-
porary of Harshavardhan in the Deccan. He had successfully prevented Harshavar-
dhan from expanding his empire south of Narmada. His illustrious predecessors,
Mangalesha (588-609 A. D.) and Kirtivarman I (566-598 A. D.) are also known as
patrons of art and Mangalesha is known to have created several magnificent temples
in the Chalukyan capital Badami. The Chalukyas and the Pallavas were almost
invariably at loggerheads but their enmity also resulted in exchange of ideas and mutual
cultural impact. The impact of Chalukyan art traditions can be seen on the sculptural
panels of Mahabalipuram, for Narasimhavaraian I had sacked Badami during the reign
of Pulakesin II. On the other hand Vikramaditya I (655-681 A. D.) the Chalukyan
king had invaded Kanchi, the Pallava capital, and brought sculptors and^ architects
of the Pallava realm along with him who built temples at the Chalukyan capital.
Pulakesi II had appointed Ms brother viceroy of the territory of  Eastern
Deccan which he conquered quite early in his reign.   Very soon   the   viceroyalty
developed into an independent kingdom and Kubja Vishnuvardhan, the viceroy,
became the founder of a line which outlived the main dynasty for many generations
and is known to the history as Eastern Chalukyas. These lords of the kingdom of
Vengi are regarded to be the makers of Telugu culture and literature.
The Chalukyas of Badami lost their kingdom to the Rashtrakutas
(750-973 A. D.), who have left some outstanding cave temples at Ellora noted for their
remarkable sculptures. The Rashtrakutas themselves were overthrown by the
Western Chalukyas who ruled from KalyanL
A decorative lamp-chain now in the Prince of Wales Museum of Western
India, but originally from the Jogeshvari Caves near Bombay, is a typical example of
early Western Chalukyan metal craft, while a goddess or a Jaina Yakshi, of the 10th-l 1th
centuries A. p., now in the British Museum is a typical bronze reflecting the later Western
Chalukya idiom. The Eastern Chahikya specimens can be studied in the Chimakurti
bronzes now in the Madras Museum. A metal figure of Bahubali, the son of the first
Tirthankar Rishabhadeva, now in the Prince of Wales Museum of Western India recalls
Rashtrakuta stone sculptures.